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There is no rational explanation for this piece.
*k %k k%
Any or all performers may be amplified and processed according to taste. Or not.

The vocal part is meant to be whispered/spoken/shouted/screamed expressively. Follow the rhythms and develop
your own way of expressing the text. Do not read it in a monotone, unless you truly feel that's where it's at.
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| was walk-ing down the street one day, This is how you do it.
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at the sound of the tone, if we turn toward the cen-ter,
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Most good mu-sic won't be heard a-gain.
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Now's the time to step up.
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a, some of b, This is how you do it. when you dance in the mid-dle,
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Then she let out a gig-gle. Hoo-li-gans! Ruf-fi-ans!
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This is not time to ar-gue. Then she let out a gig-gle.
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Can you see what | mean? Now's the time to step up.
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